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y Andy Birge

In o time long past, there once lived @ man ard his brother with the
obidity fo moke ight where thers wos once wrong, peoce whens Hhens
was chaeos, and nothing where there was once spoghetfi. These that |
speak of are the brothers Mario..

Wait! Why do=s if haove to b= ol about KMano® Mano... Maro.. Koo,
But isn't vour last nome Mano?

Wel_y=oh, but | meon. WHAT EIND OF HAME B MAROD KARIO
AMTWAYT [turns gway sobbing|

[Toodsfoo! wonders inta Hhe room.)
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M RE.

Hhhhesey guys..youw got ony candy? [stagge=rs]
What's up Toodstacl? Look ot me. Let me see your eyes. Ane you dronic

again®

feah. So?

20, i's #:20 in the moming.

Hew, let me tell pow something, | love you mon.Ho, | mean i really

ove You man.. jmumbles off]

Hawve yvou poid the ulifies yets

Like | was soying before, the Mano Brothers hove revolufionzed our
word as well as the Kushroom Kngdem. | am hers foday with Luigi
Klario, faithhul sidekick aond brother o the wordd fomows Koo Maro. 3o,
Luigi, | see that you have gaired o few pounds since we last sow you.
What hoppened®

Well, mainly, | wos tired of maintoining my image. After our life shory wos
made info a movie, my reputation was rvined. | aftfbute the fall of my
career fo John Leguzomo. Holywood wonted fo moke me seem ik
the parsy sidefick Back in fhe day, | ran the game.

o, what have you and the crew been up to over the past fifteen

Wel, Kario and | don't speak much since the plumbing business went
down the drain. Mo pun infended. Since he went on fhe Afkin's dief, he
thinks he's o0 good for me, roling in royvalfies ond spogheifi sauce. He
doe=:n"t eat the nocdles anymaore, though—ar the mushrooms.

Ho mushrooms?

Well, the mushrooms from the Eingdom are realy high in carbs. Haven't
you s=en thot fool? He's emocioted, but he sfill has the best pardies, Il
give him thot. Everyone's thers._me and Tood, the Pincess, all the
goombas, Sowser...

Bonwser?

Oh, Bowser gave wp his Fe of cime long oge when he marmied. s
shunned upon and everdhing—marying ouiside of the game. #'s an
soue to some, but | don't core.

with Bowser, AEA Eing Koopa)

There i only one way. We must find fhe iight thot bes within us in order
to find aur ullimate purpose. n't that right, honey?

Of coume, Bowaie.

Zo tel me, how did you me=t?

Well, cne day | was at the botfom of a cafe throwing fireballs ot
towrists and | realized | wos missing something. & hole thot no frebal
cauld fil: the hole of frue love. In the past, every woman | abducied
was rescued, Dot this fime, | krew shie o would rescus e,

*o..fhow did you meet?
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That's rght, my ifle dol.
T S5 g
Choined®rincess18.
And | was KoopaDupall. If was like we were meant for each other.
5o, no more freballs®

Well...

Uk....

There are shil fireballs, but he hos o prescrption for thot

| used to have to womy about litle men fhrowing me inbo my own lakee
of magma. MNaow, it's Inifoble Bowsl 3yndrome. Lde= s o boloncs.

o we decided fo go back to Luigi fo find owt the scoop on the lost
Kano brother—Naric.

Wario had the most troubled life out of us all. 'When we staorted owr
plumbing business, ke didn't want anything fo do with . He wenf and
got his own job as a phormaceufical sabes rep. Mistaks rumber one.
But whot reolly did it wos something we don't folk about.

And whaot is that?

Well, o= | said, we don't falk about it b=oouse he was odopfed.

firaly got the guts to send her an instant

| decided to do a bit of my own invesfigofion

I JUST WANRT TD TAKE OWER THE WORLD! =+ laugh|

Right.. ko why have ypou maintained a life of criminal infent oz cpposed
fo all other other ax-vlloins?

| JUST WANRT TO TAKE OWER THE WORLD! [=wi laugh]

Exacty, but why?

I JUST WANRT TD TAKE OVER THE WORLD! fevi! lough fthen oowgh]

Disllusionrmernt seamad to plagus most characters | kad irferdiewsed,
bwt heeo infegral ployers, or, wh, ployess sfll remained. The original
adwersaries: Donkey Kong and Super Maria.

Temagh, we hod some good fimes. | wotched Maono develop from o small
lad to a full blown firebaling machine, and | foke ful cred for giving
him a sfart. | don't know why he gove wp on the Princess, thowgh. |
guess he just got fired of chaosing her from cosfle to cosde.

Eemritualy. | grew fired of chasing Mario himseH, frying 3o gef on
inferview.

He smamed to 53l b= o busy businessman, and his office in the Mushe
room Kingdom repeotedly denisd me ntendews.

Hi, can | help you?

| am hene to irterdew K. Moo, pleass.

Do you have on oppointment? Let's see, no. Mo, you don't

Yes, Two thirby.

I"'m showing._.no.

But | spoiee with you on the phone...

Hold on. [picks up phones] Yeah, thers's a guy out hene with a
comcorder, says he's interviewing yow. Mo, he's too skinmy. He con’f be
Kichae=l Macre. Alight. Chay.Alight. Yes si. Oleay.

gpen. Mamotor ovedooks Mano beoguss he s shord and skinny.)

If's @ me, KMaric! [Morgtor fiss fo figure out where voice = ooming
from. and s=es Maoro with his hand barely regching fhe haondle of fhe
goor. Mono switches fo g regulor voioe.] Okay, okay, you've got 5
rranurhes.

[dumbfounded.. pouwses] I'm vh, (ol=ars throat), yeah, you're smaller
in person.

Don't floter me, please. Now, whot can | do for you?®

Vel | hove lofs of gquesiiors, Perhops we could break fhie o= with this




Aufher's Hobes:

This play is infended fo b= o droma thot gsks the gudisnce fo think about
the fransitory reiotionships we hgve with people, and how our lives are shaped by the
Y boyes” we are put in ond Hhe peopie we come gorcss. o other words, it is o play
that follows the [fe of an individuva! who beoomes o professor of enfomology beoguse
of hisfher speoifio (ife cicumsfonoess. | say hisfther for the speoific reason thaf, while
the monologes wos infended for o male, i@ s pedfecty undesfondobies for o femals fo
play the role and the negesssary pronoun changes fo be made in the sonpt

The ohargctfers are meant fo be vividly humaorous, brisf, and ar= meant fo
give the gudienoe the impression thaf, while they took part in o relgtively small part in
the profeseor's fe, they hod o signifoant offecf on fhe person he becomes. The
ohargoters should be infroduced ond exsoufed guiokiy. as if their voices ond pos-
funes are merely charooters in the memory of the professor as it they are concomifant
memarizs or thowghts happening in the profeszor’s heod o5 he @ speaking. Their
humar iv fp b= acoenfuated oz Hhiv allows for peais and toughs ond ompliies the
droma of fthe pieocs.

The professor must goddre=ss the gudisnos= ar if they were hisfher students in a
l=gture hail or classroom and must moike subie swollowing noises or sxpressions.  All
other sfoge direotions should be taken as notes within the sorfpf ond ore just good
idemgs, but o unigue interpreatafion & by ol megns s=noouraged. [t is vifol, howsver,
that the gudisnce is addressed o5 sfudents. This mokes egoh member of the audi-
enoce o chargoter in the ploy with their own pemong! relotionship and recofions o
the professor. Eye gonfoof, and o balevabls, mutidimensional, and o frogicaily real
main charooter is o must.

Otherwise, this pisoe is meanf fo be inferpreted fo the heorfs confent. i
should be stofed thaf ouffing and odding the neosssary remedies to moke tHhe sfory
persongized and personal for both the gofors wishing to ufiize the sonpf and the
gudisnoe or= walsomad. The acfors wishing fo ufiize the sonpt showld not precooupy
themsslves foo muoh with the sfage direcfions, but showld gsk themselves and ask
their gudienoe as best they oan: “Where, exgofly. shall we begin®”

The Zchmidt Pain Index wos developed by an enfomolegist whom wished fo
cotegors the amount of poin an irsect couvld render upon the human body. The scals
rariges from a one fo a four. One being the most painkess, fowr being the most painful.
Welocome to the world of enfomology. Ths classroom, like [He, s offen hord ard tedicus
wore Some doys in hers wil be 0 one on the pon scale, but some might be closer o0 o
four. Zo. for foday, | would liee to get pemonal; tell you why | do what | da; tell you all
abouf myself. And the first thing | will fell yvou about myself. . [The professor hoids up his
speoimen box and o par of fweszers)_..is thot | consider all of my sfudents o be spec-
Ve s,

nawve only two memones from my childhood. COne = being bitfen by some kind
of bug on my left cheekbone ofter playing in o truck troiker full of poinsetiias. And one is of
Krs. Russo, the cld Jewish woman from the aparment next doar, having and an arthitis
atock while scrubbing my womit out of the corpet. [He pufs the box and fhe fasszes
down.) A chid's fever ond womifing and an old woman's achifis aboeck. Schmadt Pain
Index nuember one.

s Mrs. Russa)

The= bemct thing | con tell you i to =am how to count i [Whie che speoks she is
preocoupisd with sorubbing womit ouwt of the oanpetd, but she is also frying fo woloh
television ond oomfort the professor ot the same fime. Her hands (ef the gudienoe

know that she is in pain from her artheitis.)._.the pain thot . Low nombers means it's
coming on-..high numbears mears yvou just gotto belisve that it's going owoy.. That's all
Ho realy, that's all. Mow get out of my woy wil you, I've been cleaning up your barf for
haolf an hour and I'm going to mis the =nd of my soap opera...’

[Chuolkling sightly fo himseif.] Thot was what ks, Busso told me thot once
when | was very sick. Youw see, Me. Russo was the closest thing to a grondmother that |
hod, and | suppass | was the closast thing she had to g son, | mean, after her real son
died i Yiefnom. dhe once gowe me o Bfle block box that his wor medols wenes onginally
kept in...[He holds up the box fo insure that the cudiesnoe knows thot the box he i@
refaming fo i the box direofly in fronf of him)...and fold me & was anly meant hold
remnanis of things that had died, so I've kept deod bugs in & ever since. | 2ven fook it
with me in my mather's big g truck that summer affer | graduated high school MHow |
spent svery summer in my mother's big hg treck, so ot fist | didn't want to go, but my
mother said she had something imporfant fo tell me once we got to Michigon. Sesdes, |
hod grown acoustomad to stopping at a small pink mofel colled the Foro Rosada in a
remote town somewhere in southeast Hew Medco near Mesicon border. The owner lef
my mother park her fruck in fhe parking lof there. He was o nice guy who had a son wsh
same fhype of son disorder and he always did our laundry but | never e why.

{ds the owner of fthe Flora Rosadao)

'Herms the lgundre. Teldl pour mofher che dossn'f Agve fo l=sges any monsy,
but | powld use g few dolor fo buy Leroy some more blegoh, you know for his sioin.
Dootors in danfg Fe soid to give him warm baths with a lifdle bit of bleaoh in if or afs=
hiz siin will get all infepted ocguse he qin't got enough collogen and thaf's why his skin
meits off &

o= i doms Anvway | wsed fthe lost iffe B of the bi=aooh | hod washin' pour
clothes couse fhey smellad ke gss. . [spi).phalt. Asphalf. But your mofher olways
said fhat was just the smell of the rood.’

Eut evern on the seelttering summer days like thot cne; ke the one’s when |
spent hours in the pool in the mddle of the porking lof woiting for the cwner of the Flon
Fosada fo baock the wash, that boy just sfoyed wo inside rcom fourtesn and peened
down af me with his pale whife foce wih cpen weounds and thin silver glasses like o
ghost. | offen wondered if be &ver got to come oufside. | wondened & he =ver got fo
erjoy the sun; if he ever got to cross the skinny highaeary thaf ran past the motel o= | did
n order to folk 3o the one-eyed Indian Chisf who cwned the gaos stafion next to the bar.

[z the one-eyed Indian Chief

‘| smamn wou guf fhens in that pool across the strast; | seen you out in the heat in
that pool ol doy. You whocked out on pey-o-te? [Fows=.] Ho shepid, not coy-o-
te.. jHowds)...I'm talking obout peyofe...you know... [The ohisf mok=s an inhaling/siurping
gesfure and howis again, =xo=pt more wildly and oy  vnder the nfvsnos of o
halisinogen)...peyote.  [Fouwss.] Well, good. #'s o good thing youw don't howe any ide=o
of what I'm talidng obout. Youw're o good boy. You stay oway from peyofe—and those=
men at the baor—bod medicine.

Eut my mother went into the bar ol the fime. Some nights, she'd puf on @ dres
with a milion cctagonal blue s=quirs-ocied like fies syes-and on those nights thare
wasn't o ploce fo pork for miles and, though | wos never ollowed nside myself on thos=
rights. | could always hear that bar birm-full of drenk hoppy men singing:

{As a Drunken Truck Driver)

' Take= a kood off Fanny...[He bwps on ous fo the rthythm of the song, grobs
another beer. ) faiee g lood for free: take o lood off Fonny...| Toikes money out of his
pookst)._.and [and) you can put the load rght on me.' [As he finishes he sfuffs the
monay into his pant gbove his orofzh, or into someone =ise’s waste line insinuvafing
that Take g jood of Fanny,” the professor's mother, s on exofic donoer or siipper.
This showd be sighfly Aumorows o5 fo add fo fhe dramofic effect of the professor’s
eyt Nes)

Theat song meant thot my mother wiould hove a lifle =xira money, if you brow
what | meaon, 5o we could afford fo the pay the man whom owned the trailer on the




those mother-fucking bleeps

ar,

if they don't bleep them,

the censory board throws in words that don't make s=rce

“Listen punk! | WILL EICK YOUR ‘behind’! Why don't vou get ouf of my foce arnd go [fighf]
wourself!’

And it's not even well-bleapad

| 3K

The scams oDEns

with an

urfocused wide-angle shot .
of a house on the tou hmEar _

bluf in the Polisodes. Go fu-ght yoursed.

What the hall & fhat? What in the hel is thot?

s rrine

The fewo vehicles parced oudisids,
not to menfSon the

convertible and Land Criiser

n the garoge,

ar= rrine as wel

& soft melodic theme song

fades in as Camera One

puls up closer to the howse

A clean rock focus on an wpostains window disploys o bedroom.
s rrine. A dowr dadly

pares the roorm,

showing its siee,

and then rests on an unmode bed
One hof wiinkl=d ond slept in,

the other hal sfil mode=.

Thit's mine foo.

How fode fo black.

fdy doys ore buwsy,

bt | 4y fo splice them with my own inshances of love ond security,
| am sa damn single.

| just howe no fime,

or desire,

to howe anything serous.

by woark is vy life.

Eemry fime | howe tred directing a lowe flick,
| have foiled miserably.

There's just something about

hy pocrsy

thot fosters unredlisfic feeings.

Anyway, here | am.

| wake up nmet to this beauiiul wormon,

IF's dark outtids.

| pull the covers away,

glancing down ot her borely coversd body
ihe has the cwrves of o guesfion mark:

Kby marme B Geoff
and fhot's all yvou need fo lonow.
Hothing eke i really imporiant.

That =cript & sl Reloxed.
n its first dinadt. -‘5'.5|EE.D
Ly nome = speled &-5-0-FF Curving and

entongling herself in the sheeds.
Th= shory ne is simple

The scipt 5 even simpler.

Mat much dialogue.

t's a Hollpwood narms.

nomy life | have directed 11 films,

trimd felevision but i wosn't my shyle. i X
k= rsk In this particular coss,

k= bBlood. two people are working on a feoture fogether. Work lods fo drinis.

= fl=sh He= buys her o few and comments on things she is hoping fo hear as her mind puts his
ike being able to put the “luck” ce =ity name in rewing over and over in her mind.

n o senfence without having o wo hours ater hear body is

wormy about TY censorship. wrapped in my sk shaats,

That “huck” s what s=l: There :-"ul:-_l.u:I oe some sort of tiemphant music n!n'.-"r'g n the bockground now.
t's not the “poop” & smel of sex enwelops the room ond the scenes fodes 0 o cold black.

or the “durmp” _I:l.l'
or the “furds™ thot sel ake 2.

| walke up and this

beautiful wormnion =

tongled in me.

| fmel her curess as hier brown hair
dances with =och of

vy mxhiales,

| wipe= the seep from my syes
ard ook over again,

S e

s Hhe “shif.”

kly biggest pet peeve it when one of my fims will howe its felevision premisre.
The chmox sc=n=

with that perfect low angle of owr hero

will come wp ond ouwdiences ore psyched.

Then you heor ore of feo things.

You hear o senience of bleaps,
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-scane change-
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lake 20°s f early 30's
lafe 20°s / earke 30's

or=eling down, foling fo e boyl. First doy of school big guy... you
nervous® Don't be. Just remember, i you need anything, call ws.
Fou're going to mest so many new fiends Jeff. And you're gaoing fo
l=arn a lof too. Kindergarten is so much fun. | wish | could go with you
becouse | remember how much fun fhot wos. Just go easy on all thos=
ifHe= gifs, alight buddy? Okoy...

joppears, Dovid stands wup) s my son reody?

Faoh, | was just teling him about all the fun Ae’s going fo have and
the friends he's-

lowufs him off) S maon, Jeff. We need fo go. |Dovid legves.) Wel
private, you ready? |odjusfs Jaffs hat| Remember to shand up
stroight ond be proud. Be= polite, look people in ther epes and i youw
howe any problems, you coll me. Hoee fun. How k=t me see that
salufe. Mo, no, make sure your fingers are stroight and your wrist i fight.
L= this fe sofutes his son|.  Thers you go. You're ready. Knock ‘em
dead private.

How do you talk to o five year old about divorce® How do youw b=t kim
know thot it's not his foult._.thot things beteeen his mother and | just
didn't work out. That's al theres & to . | wish that | could =xplain fo him
that my job wih fhe miitary reguires ma to be gone... a st And fhat's
what the problem was. | was just never arownd for her...or for him. |
wizh | could explain fo him that the new guy ks mom & mamed fo is not
his fother, | wil alwoys be his fother.

| love that boy. He's one of the greatest joys | howe ever come info
confact with. But how do |, as his sfepfather, compare fo his real
father? That man is one of the most sucomssful genenl ever o senoe
this country, and J=ff has him on o pedestal Hel, | hove him on o
p=destal. And | don't want to b= up there with him, | just want Jaff to
understand my role in his e

[kr=eiing, falking fo son. looing through son's drowings| Oh, these
are goad, private. You'we got some real adstic abilty here. Can |
howe this one® Dovid waolis in flhe room.) Alsght J=ff, I'm going fo pick
you wup for schoal again fomorow moming. Why don't you go hang
these drowings on fhe refrigerotor.  Hey, solufes him.)

How did he do?

Oh he= was fine,

Temah, | knew he would be. You know that kid is something ebe. He just
g=ts along so well with everpone. And he can realy adapt to new
sifuations.

Teah, Wel he's done a kot of that lotely

Whiy, don’t forget about his youth l=ogue bosketooll gome tomomone.
knaow he’s gonna wart you there. W'z af seven in the...

| know when the gome is, Dovid. 'l be thers. | goto o, Tell 3usan
hellz.

DA YD, Ludos, | know ths s owlkword for evenons, oot I'm o really frying to moke
this woark.

LUKE. Well sfop trying. My only concem is Jefirey. | don't core obout being
your fiend ond | don't ne=d to moke peoce with 3uson. o whaotewer
# i you're trying to maloe work... don't bofher

-scene change-

[Chavid is on the bosketbal oowt warming the kids up, and Luke is be=hing him,

shuffing fhrough fthe stands fo his sead]

DavID. Come on deve, dunk it [iffts boy obove his head| ‘ofta boy! Your
turn Byan! [iffs boy above hiv h2od|. You can't get past me.  |in an
onnouncer voice] And Joson hos the boll, he heod fokes, pivois,
driwes for the loyup, this could be the gome fols. |F's good, Bulls wanil!!
DK guys, hustl= up, pul it ine Go Lzards on three, Ore, fo, thres,
Gooo Lzords!!.

{The gome begins. Cavid is od-ib cheerng from the sdelnes and Luke is doirg the same

from the shards.|

LUKE. Come on private! Go... jod B)

DA YID. Come on Jeff! jod ib] Taoke i fo the lone. Thot's if. {>o son!

{all ocfion stops. Lwke hos o look of disbelief on his foce. He sfonds ond
walks up to David.)

LUKE. That bovy s not your son. He & not your fucking san. Look & oa mienor.
fouw're nothing alile=. He is not your fucking son!

—<cene change-
[Loter ot evening. Lwke heos g knock on his door. He opens i, and if's Dovid.)

LUKE. fouw want something?

DaWID. Yeah, can | come in?

LUEE. Hs o fres counfmy.

(1" [N Lubes, I'mi somy. | didn't mean for it to come owt o= that. | mean, | did,

but nof ke # scunded. I'm not trying fo fole= your ploce. | don't wart
to toke vour ploce. The fact of the motter & that | om o part of Jeffs F=
now.,

LUKE. [imfarupts him) Do you think this hos besn masy for ma? | mean, a
divorce s snough fo deal with, but now | howe 3o share my son with o
man whao | don't even ike? A fucking....a black man.

DavID. Ard why is thot Luke? What & it you howve ogaoirst me?

LUKE. Kly imoge. for one. Do you honestly think thaf hs fiends don't wonder
why he's the only one fo show up fo a schoal funchon with o black
manE

DD, Hiz fiends are fee years cld! Sesides, things have changed!

LUKE. Hot mnough! | kear the somie shit today | heard 8ty y=ars age. Things
don't change that muwch. Things just..slighfly frorsfion.

DaYID. This hasn't besn =asy for me eifher you ignorant son of o bitch!

LUKE. Excuse-

DA I, Coming injo o rew fomily, feeling like I'm on someone els='s tepritony,

olways feeling like | wil never ve up to you. But the simple focf & and
there's no geifing arownd this, is thot it's not abowt you and L We
don't have fo like =ach other, but we both have to love that itHe boy,
ond he has to love both of us. And you're the one who's making that
difficulf for him. Would you rofter i be someones who dossn't sven
give a damn?

LUKE. Don't you sver come inte my home= and insult me lice that! This is not
your ploce to quesfion me. Ths is my home, remember? [y fomiy.

DawIh. Hot anymore.

LUKE. Don't you sver- |be=gf] Do you know thot next wesi I'm being sent to
o country whose lecofion | can't even disclose to you? O how about
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Wick Franks: mid-tewenties, adwerising specialist
Christopher/Christine Franks: lote taenties, enfrepreneur, small business owner

—Teassr—

HICK. [falicng fo the maifre ‘de| L.um, | om a e lote. Jory. but | am
ooiking for o Chastopher Fronis. He waos sxpecfing me. He should
gctually aleaody b= here, Mo, not Chrstine, Christopher...it's my
brother .

CHRIS. Ard she's been woiling for over farenty mnutes.

HICK. I'm somry...do | know you? Have we met before?

CHRIE. Wall, | should think so. We only tooic baths together fom the fime we
were hao.

RICE. WHAT?

CHRE. Hick...if's me.

RICE. Wle, who?

CHRES. Chris. Mok giver weind look]. Well, Christine.

RICEK. WHaooo? [Chrsfine loughs]. Prove i

CHRE. fou used fo masfwrbote to the JC Penny catalog.

HICK. Hungry®

CHRE. Fomished.

—infro—

HICK. So...how are things®

CHRIS. Oih, fine. My litle coffes shop has svolesd nto guite the jova howss.

HICK. Ch, good.

CHME. fou'n= staring.

HICK. fes, | am. I'm soemy | weas just uninformed thot yow wers a._.o...

CHRES. & wioman?

RICEK. feah, that pretty much...nais #.

CHRE. Problem?

RICEK. o, | mean, yes I'm uncomforfable oot 'm somy Thris—

CHRE. Chrisfine.

HICK. feah, umn right, I just in shock that's all. |'s fine really i is...

CHRES. Doy, how ‘bout a guick changes of subject then?

HICK. I'm afroid to osk...

CHRE. | hawve a fovor to ask.

HICK. I'm not dressing in drog ond being your fain.

CHRIS. Wiorse. Actualy. I'm looking for some help, o roommoaorte of sorts for the
rext couple months or so.  Just help arcund the shop, free room and
board.

RICEK. Chris—

CHRS. —fine—

HICK. —¢hotewer. Look | hoven't heard from you in five yeas. You con’t just
expect fo suddenly regppear and | jump ot the chance to b= some
bind of servant or something. | mean, | hove a job, o gocd job, and |
con't just up ond l=owe. Ane we foliing hweo
wesks.. six months...a pear?

CHRE. t depends.

HICK. What do you mean if depends? Yow sither know or you don't. #'s nof
o difficult question here. | mean, o'man, Chris, who the hel do yow think
you ar=® |

CHRIS. I'm dying Micky.

HICK. Whot? How do you lonow. ..

CHRIE. | have—

MICK. Let me guess—AIDS, Aght? How perect.

CHEIE. Jcrew you, Mick. Can you get anymore sferectypical hers? Yow know

nct all goy mien confroct AIDE. We can di= from things ofher than our
smpuality. For some reason | expected youw fo ochualy know that..

HICK. I'm soery, Chris. | really am, | don't know what come over me. God,
wour tell re that you're dying and | procesd fo irsulf yow. .

CHEIE | know it's not =asy, that 1l toke some geHing used So.

HICE. Sa, what's your de=ose of choice=?

CHEIE. Hepotifis C.

HICK. Iz that cemmon? Gecause I've never even heard of that...

CHEIE. t's becoming more.. popular. Remember when | had my app=ndix out

in lik= the § grode? Part of fhe blood used in the tronsfusion was
confaminated.

MICK. Whiy didn't you do something soorer?

CHEIS The marfest symphom s foltigue, | fhought | wos just lice sveryone
ele fired...| didn't krow. I the advanced stoges the symphoms
become mare obvious, but by fhen...

HICE, How long®

CHREIE. Mat wery, couple manths ot most, and that's why you're here. | know |
hoven't besn thers, Mcioy...| don't deserve this but. _just think obout it,
akoy?®

MICK. What? You're my brother, Cheis; | have no choice but to be thers,

Listen, youw might've been oway becoming...who you ars.._but pou wil
aleays be my brother.

CHEIE. | olwoys knew pow feed me.

HICE, Don’t push if! pnidks) And by the waoy can | stll call you
brother? Or sisher? Or my—

CHEIE. —atheer.

—soene change—-[Chishne's coffes shop, both sl=aning up shop)

HICK. lt hos come fo my obenfion that this coffes crop is o kot harder than
ane would think, and | hate washing thess huge bowls you call cups...

CHEIE. Wiel, #'s not exacity the adverising agency but | ke 7.

HICEK. io, how long hove been doing this®

CHEIE. Dir=ssing as o woman or unning a coffes shop?

HICK. Both.

CHEIE 4 ¥z years for either gueshion. Okay, Mr. Adverdfisng..what do yow think of
my new posiers

MICK. [fums and recds| For her final perdformance of the Pussy Cot Club,

Angelina Cynasty...the Matron of Drag...owill delight you with her
presance on friday, Cclober Z3. Who 5 Angeling Dynashy®
CHRIS. lde.

HICK. Where & the Pussy Cot Club?®

CHEIE. Hars=_ | tronsforms on Friday's.

HICE, | smem. Are pou sure you're wp fo thots

CHREIE. Oh, haney. .| live for this...it's whot? keeps me gong. Beodes, my number
one fan wil be there._won't you_.pow wil be thers, Aighis

HICK. And miss Angeling’s final performance.. why it would be a fravesty to
the Drog commiunity.

CHEIE Thank ypouw wery much...ond bock to the dishes:

—soen= change—

HICK. Hey, Chris! | mean Angeina Cynosty, Gueesn of the Jugar Tis. . God
who comes up with these nomes? Ugh, you reody in there® Chris,
hey._. [opens door) Chas?  You oloy®




